Barat Nikasi
The groom, leaves for the wedding venue riding a decorated horse or elephant. This is a very colorful and grand ceremony. The groom is dressed in a sherwani (long jacket) and 'churidars' (fitted trousers). On his head he wears a 'sehra' (turban) with a 'kalgi' (brooch) pinned onto it. The turban usually has flowers extending from it to keep the grooms face covered during the wedding ceremony.

Before he departs, his relatives apply the ceremonial 'tilak' on his forehead and his sister feeds the horse or elephant sweetened grain. The 'baraat' (consisting of the groom seated on the horse or elephant, and relatives and friends of the groom) is headed by the dancing of the congregated folks. Accompanied by the rhythm of the north Indian drum, the baraat reaches the place of the wedding.

Upon arriving at the venue of the wedding, the groom is welcomed by a welcome song. This is called "talota". Then the groom knocks on the door with his sword and enters.

Var Mala
The groom is led to a small stage where he is greeted and “showered” by the bride's family with flowers. The maternal uncle, brother or brides' best friends bring the bride to the stage. The bride and the groom are handed the garlands while the priest is chanting the religious hymns. Following this, the groom and bride exchange garlands (which are called var mala) signifying their acceptance of each other as husband and wife. Then, the groom’s mother-in-law measures the groom’s chest, and pokes and prods him to make sure he is tough enough to defend her daughter.

Aarti
The 'baraatis' (groom's party) are received by the bride's family and at the entrance to the wedding venue. The bride's mother welcomes the groom by performing the 'aarti' (traditional Indian welcome ritual with a lamp) to welcome her son-in-law and placing a tilak on his forehead

Baasi-Jawari
This event takes place the day of the wedding. The bride's sisters hide the groom's shoes and ask for money if he (groom) wants them back to be able to go home with the bride.

Kanya Daan
Kanya Daan is performed by the father of the bride in presence of a large gathering that is invited to witness the wedding.

The father pours out sacred water symbolizing the giving away of the daughter to the bride groom. The groom recites Vedic hymns to Kama, the god of love, for pure love and blessings.

As a condition for offering his daughter for marriage, the father of the bride requests a promise from the groom for assisting the bride in realizing the three ends :

· dharma,

· artha (wealth),

· and kama (pleasure, fulfillment and enjoyment of life).

The groom makes the promise by repeating three times that he will not fail the bride in realizing dharma, artha and kama.

The parents of the bride place the right hand of the bride over the right hand of the groom and place their own left hands at the bottom and the right hands (the two of them) on top, securing the Conch (shell) with gold, nut, flowers and a little fruit (in it) placed in bride's hand. It is at this point that the purpose of the Kanyadaan is clearly stated and the names of the parents are stated from both sides. Wedding can not legally proceed without this Kanyadaan step in which parents of the bride agree to the wedding.

Panigrahana Hathlewa
After being led to the wedding mandup, the bride and groom have their hands tied together. The priest offers worship to Lord Ganesh and then puts a coin & mehendi on the groom’s right hand and ties his hand with the brides.

Gathabandhan
Tying a knot using the ends of the clothing worn by the bride and groom. The priest ties the end of the groom's dhoti (clothes) with that of the bride's sari (dress), the knot signifying the sacred wedlock.

Vidaai
This is considered to be the most emotional ritual, when the bride leaves her parents' home and makes her way to her husband's. Family and friends, who also shower her with blessings and gifts, give her a tearful farewell. The male members of the bride's family bid farewell to the groom by applying the traditional 'tilak' on his forehead and shower him with gifts.
In earlier times the bride use to leave in a chair carried by friends. These days the couple leaves in a decorated car.

Saptapadi 
The bridegroom gets up from his seat holding his bride's right hand. He then goes around the Holy Fire from the right side, by lifting his bride's right foot at each step. This is done for seven steps. With each step, he recites a mantra (prayer) addressed to the bride with the following meaning.

· To always provide food.
· To give you excellent strength and energy.
· To have prosperity
· To give you wisdom in life.
· To make have children
· To make both healthy
· To make husband and wife good friends
Dwar-Rokai
After leaving the groom’s father-in-law’s house, the couple come home. They are stopped at the entrance of the house by either the groom’s sister or his father’s sister. There, in an earthen vessel, the sister/aunt uses a mixture of salt and water to ward off evil spirits from the groom. After this, the pot is thrown on the ground and destroyed. After this, the couple enter the house.
Griha Pravesh
When the bride arrives at her new home, her mother-in-law welcomes her with the traditional greeting. At the entrance, she puts her right foot onto a tray of red powder mixed in water or milk, symbolizing the arrival of good fortune and purity. With both her feet now covered in the red powder paste, she kicks over a vessel filled with rice and coins to denote the arrival of fertility and wealth in her marital home.
Jayamaala
Firstly, the bride's parents welcome the bridegroom and his family at the boundary of the house where the wedding is taking place. A red kum-kum (kind of powder) mark is applied to their forehead. Members from both families are formally introduced, marking the start of relationship between two families. The bride and the bridegroom then exchange garlands (jayamaala) and declare: "Let all the learned persons present here know, we are accepting each other willingly, voluntarily and pleasantly. Our hearts are concordant and united like waters."

Gau Daan and Kanya Pratigrahan
'Gau' means cow and 'Daan' means donation. Nowadays, the symbolic exchange of gifts, particularly clothes and ornaments takes place. The groom's mother gives an auspicious necklace (mangala sootra) to the bride. Mangla sootra is the emblem of marital status for a Hindu woman. 'Kanya' means the daughter and ' Pratigrahan' is an exchange with responsiveness on both sides. The bride's father declares that their daughter has accepted the bridegroom and requests them to accept her.

Shilarohan and Laaja Homa

Shilarohan is climbing over a stone/rock by the bride which symbolises her willingness and strength to overcome difficulties in pursuit of her duties. Both gently walk around the sacred fire four times. The bride leading three times and the fourth time the groom leads. He is reminded of his responsibilities. The couple join their hands into which the bride's brothers pour some barley which is offered to the fire symbolising that they all will jointly work for the welfare of the society. The husband marks the parting in his wife's hair with red kumkum powder for the first time. This is called 'sindoor' and is a distinctive mark of a married Hindu woman.

Surya Darshan and Dhruva Darshan

The couple look at the Sun in order to be blessed with creative life. They look in the direction of the Dhruva (Polar star) and resolve to remain unshaken and steadfast like the Polar star.
Clothing
The bride traditionally wears a fine, white sari with red and gold embroidery, traditionally given her by her maternal uncles. During the celebrations, she will put on a red sari, a gift from the groom’s family. The white sari represents purity, the red sari fertility. The bride wears ornaments in her hair, her arms are covered with bracelets and she wears a gold band around her waist and anklets of gold on her feet. 
The groom wears a lounge suit or traditional Indian dress, which consists of a Nehru jacket and traditional trousers in white or ivory.
